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Praface

Banzkokthonbur University iz the instibution of education thet focuzes on
incrmezing the scsdemic knowledze by cupportine the researchers, scholars and the
craduste chudents to creste and develop their woeks for developine the new knowieds=
in the community and country lewel which responds to the objective of crestion the
ecademic strensth, and to support for creetins the development, spreadine the
knowledze, exchansing the expesiences, end cresting the cooperation in creetine the
interdizciplinary. Banzkokthonburi Univercity chall arrance the 107 national and 57
international conference Schedule of online conference throush Zoom prosram.
under the title of “Crestivity, Innovations, Social Order and Wellbeing in Times of
COVID- 19 Pandemic (CIS0WCOP)™ which will be coocpersted from the public and
private section, such as, MATIONAL RESEARCH COUNCIL OF THAILAND, THE ASSOCIRTION OF
RESEARCHERS OF THAILAND. RAJAMANGALA UNIVERSITY OF TECHNOLOGY RATTANAKOEIN,
CHANDRAEASEM RAJABHAT UNIVERSITY. PHANCMWAN COLLEGE OF TECHMOLOGY, SPORT
ALTHORIMY OF THALAMD, KENMT STATE WNIVERSITY, SHENYAMNG CONSERVATORY OF MUSIC,
KENT STATE UNIVERSITY. EMERGIME UNIVERIITY, UKIWERSITY OF LATVIA LNWERSITY OF LATVIA
EMERGIME UNIVESITY, DISAFA UNIVERSITY

Banckokthonbun University hopes that thiz conference will be the opportunity
in cresting the bensficiel knowledze for develoging the interdizciplinary in wearousz

fieldz, mnd l=ad o the scademic development in the fture.
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(Azzoc.Dr. Prof.Bancon Benjatikul)
President of Banckokthonbun University
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MUSIC CREATION OF KLONG YAD PAMAA FROM THE OIGINAL
VERSION PAMAA KLONG YAD

Krizsadatham Chanthaks’, Manop \"ﬁml'l'iput:. Ausrican I:|"\|llt:1:|n|n'imu=nng'1

end Periphon Dinlﬂnsugonn"
* Cwzartmant =f Moaiz Szuzadizn, Fesulsy oF Mosiz Senghoh Tronzud nienisy, Tel 085-252-11 13
¥ Dazartmmart = Moz, Fmdey =F Motz Saephoi Temmiud Urieniny, Tal 0212242500
¥ Dapartrmact oF Englivh, oy oF Likeesl frts Samghick Thasiod Usivenity, Tel D95 125-5700
* Cacartrrant of Music, Faculiy of Mosic Sanghok Thonbus Urbaniy, Tel 2210222211

Abstract

The cbjectives of music crestion of Klomz Yeo Pamas from the Orisinal
‘Wersion Pemea Klons Yeo ere to 1) enalyze the musicel composition of the sons
“Pamea Klons Yeo™ 2] Composine the melody of Burmese lone drems and 3] anslyze
the muzical composition of the sonz “Klonz Yeo Pemas” The rexdic of the study
hez been thown ac follows;

Pemas Klonz Yeo iz & Thai conz with & Burmese sccent thet hes & rousing
melody in the middle of the sons inserting & lons drum beat using the © mejor scele
s the main scale. There is 8 compeosine style of “compulzory melody”™ and repeatine
the melody of the sons. The structure of the sonc's three main parts uzes the mame
melody called "coi® st the end of every verze which use the technigue of “pick up
best” mnd the sudden pauze in the SonE.

The composition of the Klonz Yeo Pemas tonz wes incpired and the
information obtmined from the study was from the documentary evidence and
imterviews with Thai music experts, incorporatine with the introduction of the Pamas
Klonz ¥eo sonz to enaly=e the musicel composition. There heve been the uses the
traditional methodolosy combined  with the suthors own method with & creatiee
erd lookine-back peripective and the uzes the reverze alternetine method thet wa:s
sppli=d to compoze & suitable melody to creste 2 new zons.

Klonz Yeo Pemaes conz i & sincle ctese rhythm with the Burmese musical
tone renderine an emusine rhythm, The central pert of the sone hes the © mejor
scale as the mein scele. Composition style of “compulsory melody™ end repetition
of melody. The ctruchure of the zonz i divided into 3 main peris and conzicts of the

l=ad pert and the lonz drum pert The same melody & wed and it is refermed to ac
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“Coi”. At the end of ewery wverze, the Klons Yeo Pemes rhythm: ere incerted
between pariz by using the front rhythm of the lone drums indicenous to Thai Yai
people. Technigues in the sone are syncopetion style  with the uses of flicks and
sudden pauses in the sons.

Kionz Yso Pames sons i & single stmee rhythm with the Swmese musicel
tome renderinz an amusine rhythm. The centrel part of the sone hes the scale °C7 ez
the mein scele. Composition style of “compadzory melody” end repetition of
melody. The structure of the zonz ic divided into 3 main perts end consists of the
lead part and the lonz drum part. The came melody i used and it i referred to 8z
“Zoi”. At the end of every part, the Klons Yao Pamas frythmes ere inserted betaeen
parts by wsinz the front dhythm of the lone drums indisenows to Thai Yei people.
Techniguwes in the sonz are pick wp beet with the uses of flicks end sudden peuses in

the zons.

Keywords Crestive recearch, Klonz Yeo Pamas, Pemes Klons Yao.

Imtroduction

Composing music i important end & en edvanced zkill since the compozer
need to study end have expedence in Thei music both in theory and in prectice
before they can creste the conss. [Samean Kerdpol, 2558) Composing new sones for
Thai music i =sentiel to promoting and inheriting Thai music to exict and develop
Thei mauzsic into the future. There are meny ways of composine treditional Thei zonez
in andent traditions; for example, the form of Sons Theo, and Sons Kred, =t In
eddition, there iz snother interestine model which introduces the sccent of foreien
songs being wed as & cuideline for crestine the songs in order to ceete & venisty of
mood: and secthetics in the shyle of Thai muzic The tamples of these sre Lso
Dusn=dus=an zons, Khmer Saiyok. Chinese Khim Yei Kheek Sarsi, Pamss Klonz Yeo,
=ic. The composer has seen the walus and besuty of compeosine music styles and
mocents mnd therefore, hes spplied the Burmesze sccent to compoze the Pemes
Klonz Yeo sonsz. The sons: offer & distinciive melody end fun end wsed s creative
cuidelines.

Pamaes Klons Yeo iz 8 Thei zons with Burmese sccent The melody of the
cong has an scsresive thythm, repetitive ctyle inserbed 2 lone druem best. A number

of welldnown musician: prefer to use it ex seen in senensl music, scoompenied with
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a lone drum dance and used fo pley with & Burmese accent sones. [Narinschai
Fitikaratch 557} Besides this, the Burmese lons dnam song hes been widely used in
the performance of “Aem Tha Thoe=ns" since the Thonbur period. Pames Elonz Yao
sonas hawve historicel and musicel value. (Thenit Yuupho,Z516)

The crestion of Klonz Yao Pames sone using crestive thinkine with different
ercle: mnd from wariouz pertpectives meke it pozsible thet the sone: will not be
sticking to the osisinel thowsht patterns. This elso helps promote new idess and
dizcover something diferent. (Krisnssek Charcemeonszak, 2554) If this method i used
in composing orsinel Thai sonsz. it will lead to another way of cresting Thai music.
For thiz reeson, the composer crested & Klons Yao Pemas zons as e cuideline for

further development of Thei music.

Research Objectives
L. To enaly=e the musical compozition of the Pamas Klons Yeo.
2. To compose the melody of the Klons Yeo Pamas.

3. To enalyze= the musical composition of the Klonz Yao Pamees.

Literature Review

The compaosine style Thai sonss creasted by Lusns Sunthom (Metional Artict]
refers to the fact that composing Thai sonss requines an anstysie of melody patterns,
unigue characteristics and methods of veriows composing styles with the followine
concepts. 1) The composition based on andent traditions Z) The composition with &
method thet crestes = melody from incpirstion. ocwn imesinetion, =snd ancient
traditionz harmoniouzly blended in the conz 3] The composition crested from the
inspiration and Imacination of the suthor (Sano L...:lngfpurrH'.m. 1084)

The Thai compozition style of the sons crested by Kru Samren Kerdphol
{Mationel Artist) haz been known fo have two styles, which are 1 beine structured
and 7] beins independent.

1. Beine ctructured iz to compose & sonz by takine an esishine sons to
compoee. The cteps are ez follows; 1) celectine the oszinel zonz 2] enalyzine the
orginal zonz 3} “Luk Tuk™ must match the “Luk Tuk™ of the onsinel zonz 4)
constructing the rhetosic to be consictent tosether

2. Being indepandent iz the composine of music erisine from the creativity of

the composer withouwt reference to the esistine music. The steps are ex follows: 1)
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Composing from the overview picture. i=. composine from “Samchan”™ of fwithm
mnd then cutting it into “Sonochen™ and “Chandiew”; ) Stickine to the drum fhythm
mc the main; 3] Tyinz the verse in =ach perssreph to have 2 hermonious melody.
["Jnmupnﬂ: Usommvicheaet, 2663)

Lonz drums were modeled from Buwme for playine end fectivities such ez
Mesa ordinetion. Sonskran, weddines, etc., musicel instruments wused to pley tosether
mre cymbals, srubc and monzz. (Roysl nstitute, 1997)

Pamae Klons Yeo play cpeed st & “Chan disw” have redundent shyle and
provocative thythm. The mood of the sons focuses on fun. The middle of the sons
inserts & lons drem best. Musicians like to brine it to seneml music end uze it to play

with & foreien lancuaze sons. (Nerinechai Pidokratch, 2557)

Creative Methodology

The composer studied the information by dividine the content informetion
from documents, books, sons:, end printed textbook materelz. The dete coll=ction
haz carrisd out by interview sessions. The steps of collectine dets ere az follows:

1] Studyine information from related documents as follows: 1) Documents
related to Bwrmese sonez, lone drums and others 2) Releted crestive documents 3)
Information from the Intemet

I Intendimwing with Thai music experts

3] Anely=ing end synthesizing information from relevent documents and from
imteErviEws

4] Analyzine the musicel compositions of Pames Klons Yeo sons sudh es s
unigueness, thythm eand melody

5] Compaosing the melody of Klons Yeo Pemes sons

&) Anelyzing of musicel composition: of tonz Klonz Yeo Pemes such ac i

unigueness, thythm, and melody

Creative Work

The inspiretion of Bumese lone drum sone wes inspired from the Burmese
lone drum conz, which i s=nerelly known to Thei people for itz having fun and wses
lnng drum best: to =21 The COMmposer therefore crested tre S t\:-gethe- wiith the
lonz drum reflectine the culbhure, which ic 2 popular performence thet cen be z=en in

every resion of Theiland and in the Tei ethnic sroup living in Burma. The composer
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used the Burmesze lons drum melody end Thei lonz drum rhythen incorporeted with

mtion.

the lone deum rhythm of the Tei ethnic srowps in Burma as a model in the ©

The data collection wa: obteined from the snalyzic of the Burmeze lons drem oo

that was uzed in composing Klonz Yeo Pamea sonsz. The conss ere catecorized into

3 main parts  with consisting part, namely the lead part and the lons drum pert

1. Compasi pert, The composer crested an intro before the main

pert to elevete the mood of : fun. Start with Klons Yeo drum,

Sone &N Mmake

rithm uzing rythmic insfrumentz such sz Chine, Chab mnd Mone sccording to the

tradition of playine Klonz Yeo in Theiland. Then lines 4-7 intercpersed with 2 Klo

Yeo best The melody hes been used =z & component of the melody of the 3 part

to creste & harmonious connection betwesn the irtro pert snd the melooy.

- —— ——— . - —— ——— —-

M-
Mo - 1 J— — - -

- - -W-R  p— —
---B . -E-n [--n- —
P aFa- ¥R [mene weaall
- . B -  p— —

nz the structure of Pamea Klons Yeo melodies by composins

last note of every room to make the last note of the sone the first note. scoordine to

the exemple of part 1 &: follows:

BT -k P -1-F

~HEN -F-T ER - ..

n the struchure was ne

BINA Tawn E-T. L “eE R TERT RETE F-E-
--EE TR A .- T T HNN-
- Tl o-E- TR A-T- NN o . HNN-

B il el Hlle

he sons parasrephs.

sccording to the follo

oW Hih-
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4. Optimicing music note strecture and| dythme

el wlnw i ~u N ==u P =W b

R - T-r- W h W

EEES- THEAT -l -F-T --F® aerR ArTR - F
LRl TRERT BETR E-F

5. Some parts of the melody ere adjusted to be suitsble, hermoniows eand

melodious.

R SuUNY BTN
-k T —-B- -uEY
_— TuAT - oy

- -y H .-

Conclusion
Tre crestion of Klonz Yeo Pames from the orisinal verion Pames Klonz Yao

has bamn cummariz=d irto 3 pe 1} Mus

| compesition of Pames Klons Yeo. Z)

Melody of Klons Yeo Pames 3) The muzsicel composition of the Klonsz Yao Pames.

1. Analyze the musicel composition of Pamas Klong Yao
The composer anely—ed the Pemea Klonz Yeo zons in termz of Form of
composition, structure, rhythm, melody. The mein Esues were divided into 8 isswes
e follows:
kzue 1 found thet lons-drum Pemes Klons Yeo were performed usi

= the

.= Do, Re. Mi, Sol Le.

Pentatomic scale, with the main sound scale being the Do =roup,

ksue 2 K wes found thet the Pamae Klons Yeo hed & forced melody that

followed the melody withouwt tranclsting the melody.

kzue 3 found thet Pamas Elonz Yeo emphesiced the woe of pleying cpeed

called *Chandiew® t=mpo. The uze of playine speed to meke the song fun in the

song, which i & distinctive festure of the lons drum band.
ksue 4 found that the Pemaa Klons Yeo hed 2 repeatine melody of the sons

parecraph. The sxample ic chown e follows:

® EEEM = =P T

-F .- B R -F-T W7 -F--

ksus 5 K was found thet the Pamea Klons Yao sons used the style. “Reizine
the beat”, which sppeers deerly in Section 1, Lines 2 — 3, &z chown in the followine

ENEITHOE.

-7-r FIRA IRART rR-- -R-B FIER 1IRET | HER--

e



Zamee Klonz Yeo uze the came melody called *5oi® st the

the followi

found that

Pemma Klons Yao sons

Kloms Yao

T T0 TEE OWEr TS NowS C: (=0 NS part, and The DEuUs

i

Yiglagh

to promiote the d wanazz of the Klons Yeo drum

2 founa

Pamaa Klons Yeo hed Klonz Yeo rhythmes nserted in parts

- - r
— and > as ToAloWs:

3 P J—— - -3

[ Hlzmg I

2. Klong Yao Pamaa Song

The composer composed the melody CV: The "d.:i"‘f ao Pames omE. o

1 Bmwrite all the Pames Klonz Yeo notes by taking

into 3 steps ac follows: S

Laczt not= as the T

st note in reverse of the whele zons Alternati

the partial sub-nobes. 5 z the Klong Yeo Pemes s follows:

Klong Yao Pamas

P _— - -M-R fome- Eleng --
- -7 - -EeT [ Klong .-
- - -E- -W-7 [ Fleng .-
- -n -m-% i Klong -
¥lang ez
IR IR TR 3 AAARA AARAR AAARA FEER

=Ml PSSR 1.5 -A-T T —-uE
T « TN -T=-r
aed -y do-
- s
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THRAY Lo ) ]
eaed e iy -de- oy _d
Flong Y
TIRE TR AR TIRE AARAR = AAAA
Part 5
e - v

rsEeR B M
sHms ERET -F- -¥-F
ARMT HET LA WY
W- DL LR-4 ] ] rTEN 0

a ARMT E-- 1 o b
_— . - sy _ o —_ . - o .
Elzrg Vo=

3. Analysis of the musical composition of the Klong Yao Pamas Song
The creation of Klone Yeo Pemas sons hes iz own composition which & as

Follows:

1} Klonz Yao Pemas hac & structure of the cong divided into 3 main parts and

the other components are the intro part end the Klons Yeo Pert. The details are ac

follows. tro part i 7 lines lone eccordine o the Thai notes. Pert 1 iz 3 line and

flinez. P

Z iz 3 lines lons. Part 3 is 7 lines. Klons drum part iz 2 lines. Can be
the some structure is shown es follows Into pert # Klonz Yao peet # part 1 ¢ Klone
Yao part / part Z ¥ Kions Yao part £ part 3 / Klons Yao part #

2] Klioms Yeo Pames b &n irtro before enterins the melody by u

mnd nstrume sCcomipaniment to conve identity of Klonz Yeo end creste =

common mood of the 1zt s =n the melody & inserted i 4 th line=

slt=mating with Klonz Yao bests to mize the mood to oeste the o=fore
= s the followine example:
.- ——e —ee b —eel - memh PO
Hlzmge - - - - -l . .- e
R aE- -m-8 [---- .- cea]
. -n “Waw -f-T [eman Wierg e P |

a0
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3) Klon= Yeo Permae wuse the do sound of Thai music as the mein sowund in

compaosing, such es the sound of do re mi sol Le es in the followine example:

]

Bt

--uF

" b

Parmms uze trzje:nry MOTES SuCh azs :E mrd H to EnnEnos the

mn =wample in Section 3 =z follows:

. - - -W-E TRIM ARMT

5 I{LD"E Yoo Pamas us

the chyle

ethnic sroup living in Burma ac the followine exemple:

i lome orum bestz. whicn iz = Tai

'
&
i
.l

&) every part of the tons, the tame melody & uzed called 5o

in the followine memple:

- THET . =l _— | ey | -d-- | g
i o -d - o |

7) Klon=z Yeo Pames uze

followines example:

- [ e = . . | Lk, | _d
— - - |

2] Klonz Yeo Pames uze & forced melody shle in which the instrumental

r .
peErforied acoorol

to the compulsory melody without alterstion of

La ==

9) Klonz Yeo Pemas wse the speed of playine celled "Chendisw® to make ¢

zong fum and maintein the distinctve chammcheristics of the Klons Yeo band.

12]) Elonz Yeo Pamas uze an sbrupt pause =t the end of every verce to teke

arums o '.&h! over T

next

N8 TO CETY on to the next cection and o

ntuate the rhythm of the Klons Yeo drum.

Wld

Klone Yeo drum to conmect el parts.

12) The Klonz ¥Yao Pames w

z & repeating melody, with the last 4 room notes

sting the melody with the first 2 room, ac in the followine exemple:

~H-P wnln ~EE N BT RN ==u P ~EEE

T e -F-- -Tem —Tar -
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Discussion

Crestion of Klons Yao Pemaa from Pamea Klonz Yeo kspired by the Klons
Yoo Pamas according to Thenik Yoo Pho (1973] thet the Burmes= lons drum sons has
been wzad in the perfformance of *Ram The Tho=nz" zince the Thonburi period. | i
elso & cong thet ic cutstendins for &= fun melody. popular with Thai musidens and
knowm to Thei people in s=nerel socordine to Heronechai, Piekarst (2014) seid that
the Pemas Klonz Yao hes = fun mood. Musiciens populer fo play in senersl, which
corresponds to the Royel knstitute (1997 ceid thet Pamea Klons Yeo ere populer to
pley in festive events such az Mess ordinetion, Kethin ceremony. Sondkran, etc.
Pemas Klons Yeo i therefore = sons thet hec historicel velwe, zocisl velu= =and
musicel value.

Composing Klonz Yeo Pemea, the composer shudied informetion from
documents and intendsws with expertz. The compoting method i based on ancient
treditions and the suthor's imasination which is consistent with the prindples of Thai
music composition of Kru Semo Luens Sunthon, the Netionel Arist (L9 86). 1)
Authored based on encient treditiors 2 ] Composed by 2 method of creating
melodies incpired by one's own imesination with & mixture of encient treditions 3)
Compozsed from the incpirstion and imasginetion of the suthor. Then snaly== the
musicel composition of the zonz “Pemes Klonz Weo™ which coresponds to Kru
Semran's principles of Thei composition. Kerdphol (Metional Asrtict] in Seowapeek's
res=arch Udormwicheiwet (2016) on the snelysis of Kre Sameen Kerdphol's identity ez
& teacher of Thai music. menfioned thet the chructured composiion & the
composition of sones by wsing esistine sone: to compose. 2) Anelyze the orisinel
zonz. 3] The structhure of the sons must metch the originel conz. 4) Creste s
melodious sons.

The composer therefore composed the sonz “Klons Yeo Pemae” by epplyins
the enalyzed dete to compose the sons. using the peindples of Thai music theony
eccordine to encient treditionsz, combinine the suthor's spproach. divided into 3
cteps: 1. Anslyze the musicel composition of Burmese lone drum sones. for the
principles of masic to be used 2z & model for composine 2 Creste melodies of
Burmese lonz drems from Burmese lons drum sons= 3. Anelyze the musicsl

composition of the Burmese lons drum son=. The resulis were 2z follows:

1
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1. Musical composition of Pemes Klong Yeo

Pemas Klons Yao appesr. the method of composing melodies i divided into
T main points as follows:

1} Perform = melody using in DO scale

2} Compos= & compulsive melody.

3) Emphasize the use of cpesd in *Chandizw” performances.

d) There is & repeetine melody of the sons peresraph.

5) Styles mre appli=d. *Raizing the rhythm®

&) The zame melody called “Soi” & uz=d =t the and of =very part

T) There iz 2 sudden pauss in the melody.

&) Uze Klon= Yao to join every part

2. The melody of Klong Yeo Pamas

melody of Klonz Yeo Pames tt was bomn from & study enaly=ing the melody
of Pemas Klomz Yeo ez 2 model The compaozer meinly uzes Do ccale to creste the
ame brichtness and tone sz the Pemas Klons Yeo. which the sownd scale ic
commonly uzed in composing onzinel Thai sons: thet use speed to play and shve &
feeline of freshnesz and uze & zsindle rhythm to creste &2 zense of fun which
represents the way of [ife of Thei people who like to heve fun Writing iz divided into
3 sheps 8z follows: Step | Rewsite sl notes of Pemas Klonz Yao by tsking the lact
nobe 8z the first note in reverce of the whole sons dtruchure. Step 2 Swep some sub-

notes. Step 3 Tuning the melody to be beautiful and fresh

3. The musical composition of the Klong Yeo Pamas.

The Klome Yoo Pamea hes the followine musicel element=:

1] There it & shructure to creste= 2 zone divided into 3 main parz end
compoments such as the Intro part end the Klons part hes the followine struchures
intro part f Klons part # Part 1 S Klons pert # Part 2/ Klons part # Part 3 Elons part
s

2} Thers iz en intro part before enterine the melody by maeinly wine Klone

3) Uze the Do scele 22 the mein scale in composine.
4) Uze mote Fa and Ti ac pessine note to creste color of zons.

5) Use the styl= of playine the lons drum bestz of the Tai Yai people.



T Tawns= Pdational and the Fa L ol

4] U= & melody called “Sci” et the and of every part.

T1 Apply style stylec "Raizinz the rhythm®

8] Use & compulsory compaosins shyle.

3] Emphasic on rhythmic mte Chandisn” msintsining the distinciee dhamnscherztic:
of Klone Yeo peformences.

10) Uze & sudden melody pause et the end of every part.

11) Uze & repestine melody operation.

17) Uze Klons Yeo to connect all parts.

Suggestions

There chould be & stwdy, research and creetion of Thai music by crestine and
developing from old Thei sonez or folk sonss of different recions in Theilend in order
to further develop treditional Thai music shyles and folk sonez end meke & variety of
choices. b showld also provide inspirstion and crestivity for Thai musicianz and
compozers to creste altemative sones withowt adherning to the traditionel fremework
by orsanizing promotionsl activities. Thai music such as crestive Thai music contest
Crestive Thei music composition contest or seminar on orestive Thei music

development for further scademic development
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