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“A Creative Work: Variation on Namta-saeng-tai Song for Trombone

and Trombone Ensemble”

IR LTeyaas, Fu e

Thitinun Charoensloong, Lim Sin Mei
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Abstract
A Contemporary music of elements of society, culture, art and music in
Western and East out blend or may be able to say. As the music of East and West
come in the form of cultural exchange music melody. The remix music or in the
form of western music After combining music with western music began to be more
prevalent. Currently, we call that " Contemporary Thai-music "
The main melody and the Variation (Theme and Variation) is a technique of

music composition of existing in both Eastern and Western music, which is to take
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the part of it. Of any part of the song such as the melody, rhythm, to modify the
decorated, develop recess extension part, make change from the original, but fails.
Keep some important part in music. So what happened from such actions, we called
it the "Variation".

The purpose of a conclusion is “NamTa-Saeng-Tai for Solo trombone and
trombone quartet. NamTa-Saeng-Tai have 1 theme 3 variation and every part have
different Structure, Technique for trombone. Every part will make the audience have

different effects.
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Title A Creative Work: Variation on Namta-saeng-tai Song for Trombone and
Trombone Ensemble.

Researcher Thitinun Charoensloong and Lim Sin Mei

Faculty Faculty of music

Abstract

The element of contemporary music is form by society, culture, art and music
of Western and East. The merge of East and West music brings cultural exchanges in
music melody. The remix music in the form of western music began to be more
prevalent. It is called " Contemporary Thai-music "

Using the main melody and the variation (Theme and Variation) is a technique
of music composition in both Eastern and Western music. Take some part of the
song such as melody, rhythm, to modify or develop and make some changes from
the original piece, but still  keep the important part in music. For this actions, we
called it "variation".

The piece is “NamTa-Saeng-Tai for Solo trombone and trombone quartet.
NamTa-Saeng-Tai have 1 theme and 3 variations and each part have different
structure and technique for trombone. The audience will feel the different effect in
every part of it.

Keywords: Instruction book, Multiphonic, slap tongue, Flutter tongue
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AURIIMALTY (Contemporary) NM5UI9IAUTENDUNINAIAL TAIUsTIN Aaly Laz
AUAS TULUURZIUANLAYAL TUDDNNINENNETUNY 1388138na13LAI1 N1TEIAUASAY TuAN
LLazmi’uaaﬂmLLaﬂLﬂ?iaui'ﬁuuﬁiimmﬁ‘UiiLaﬂugULLUUﬂJaaﬁmaa WIDVINATISIULILAUEES
Uszanuauniinglusuuuuauning funn wd NN sHELHA U RS InefUAURS Y TURN A
Guduiunsvaneuiniu ddlutagiunGenith “ausslnesin”

Fuewmdnuaznawls (Theme and Variation) Wumafinnsussiusinasdanils
ﬁﬁagjﬂy’ﬂumum%mi'umLLawzi’uaaﬂ Fudunstnerduladruniwesunnasefivuy wwa
Vues Some 1USuasy Ussiunnuss Wamn gediu anediu Iiuasuluaniiy wids
Snwdndidfyunsusensmneeussionts Foudsiiistuanmsnsgidinatssedenin

“y1auds (Variation)”
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satiun1Ivgluasatslaunmasiimnasld dusunisineInseuluuiull
& @ ) [ 5 1 1 I~ o [y
nseuluumesivinlugluuuiusmanuasnsuUTiaun 4 vieusuady 1 viwewmdniuiuy
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manUshuguuuugaulsn uazmaidan 3 mawdslukuuaunianissen 20 Gelunsasviou

whligilalasuessasanunnssiueenty
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e “dhanuadlg”
2 iledamsugnanemsenluuiuimsenluumeifindoanssawy
ANNAZIUVDINTANYN
1 aSauuuiinvinmeiafievdmsunsealudluummas “dimuadld”

2. ladumaunisindeumatiafawdmsunsouluu
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2.1 Flgnaigiumsdunsesluuninunigideimunly Il
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2.1.1 Lﬁuawmié@%mmﬁg wazaounsouluuszauUI ey m3vuly

212 fdmssunsfnueuslainniniyaed

213 fwanumsuanaduiiseniuuniede

2.1.4 gudlvirusiuile

22 fAtelddendfirduntvaifinssmannasividmuel sl

2.2.1 YTl vpeanuseiasy dnuseiusinas

2.22 a3 Souen (Valery Rizayev) 812158U5831010309 U8R USINAS
Wedensensafal unnInerduuding

2.2.3 asm sdevng 01915daunsenluulsedinAivnunIUfCR
Ingnduniensafad uminenduuiioa uagduntmsonluuiuivils 203eeaTlasludn
wiaUszwmelng

2.2.4 AU UF9A (Philip Brink) 919158@autuansauluuiszdnninivd
AURSUHUR Inedunsenadad uniinerduuiing wazdunuaiiniingunseuluy 29

aseeaTiaenslutnuvayssinalng

FunuNIANE

1. dunwailloTanl vauainUseiady uazaias TenewiAsafuAndnualueana
Tuusiayviou

2. Amswilymmeiafrsdmiunsedlutluunmas drauadld Useiudlng
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SR LAT0aRY kaERANMINENASYRINIEILERAS
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6. ihdeyafianduiinmsianUsnwAuggivymsaunsealuuuazuaniuiey

AnuAATIURUTNUS YRS

7. TIwnudeyauazaiuna

DYIUANNLANE
wadaREgdnsunsauluy s wadafwunindulule.a.1900 Wuduuiwas

Pnusenustenlolunisusenusas’

Uszleviifianainazlasu
1. lwnAanisinnunadduiuuveduaniuasiussiug
2. lauudnvinmatiadsaniuTuluure I AR e 1T WU LAY
3. lauwuImeansiindeumalialde IULaY AU RN EUDILARL D UGS

4. annsatwuuinimluldlunisiseunisasula

! e Wugiadey, wauynsudniiasensatal (ngavme: gudviidowimnansalumingdy, 2553), 240.
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255N TULASIUILTN VDY

AIdglaAnwAuadenans unasteya waruITenineIdeeiuiuIniIanIs
a a o v dl' & Y v vy ¥ < v} 1 a’lj
wadadessmudmiuiesesmunosndedagiidelaaunilulssinuiwalull
a
fauf 1 nsauluu
1. Useidnsauluu
2. wARANSauUnNsauluy
3. UseiRuaznainuvasuseius
AOUYN 2 1H89AIU
1. N3NATIAIU 2 @e (Double Stop)
2. wiataniAwdmnsunsouluu (Extended Technique for Trombone)
3. UsgiAdesaiu (Multiphonic)
4. Yszinwmatdadseniulunsosaunounasg

5. ANUEAYIRINITATIAERIAIUUULATOIANVIDILIEDY

fauN 1 nsauluy

Uszannsauluu

a P = aa \a a & ¢

nyeuluuAenidurTawmuss NN uiNgaluusInLATeIEuvamE 0slu0esIAaRT)
nseuluuneiulalutasaddnsiy 1500" luglsy nseuluugnisonin 4ndn (Sackbut) usdl
U19AUI M TaNTuUinTUAIwAUa1eTa.A. 1400 a0l wIauuiwn buluaan
UsenAdnna mamiuuiﬁgﬂﬁwmmmﬂw%’mﬁm Tuuszmadmasennsauluuan ana
n5udn 3o nyeuun (Large Trumpet, Tromba) “rowl A.A. 1490 dn1sAunuguannlu

luadluuszimadnngd gnideudulag 10331003 o3 a1 1151y (Olivier de la Marche) Fndn

! Eric John Blanchard, “Legato Trombone: A Survey of Pedagogical Resources”

(Master of Music, University of Michigan, 2002), 1.



gnltluruusisnuvendivewissuealuda.e 146872 agelsiniu neuluu lula.a.
1400-1490 Adafvunadnnimsenluutagiuinnainuuiavesuinums (Bell) vesdnUnian

nvuaveansenludlulagiuluegiaun

AT 1 @nUR (Sackbut)
‘ﬁlm: Noah Gladstone, Brass Ark, accessed December 12, 2015, available from http://

www.brassark.com/new.html

gAuIlInuargAnaadn (Baroque and Classical) 3U319989nsauluuiinns
Waruudadllannidn dinussiivangvuneauasdvunailvgiu luganaadnvsenluudun
gausuLNIY Budinisdinsauluuldldussiadluluanwaz190a$PansIuInTu 49wl
Weedalansauluu (Alto Trombone) lazmiuasnsauluu (Tenor Trombone) ausuLTun
wnsnaneuaziduauinvesnguiniasauvesmdsdluneesiaansiogudunians feunsy
~ a ° aa A a ° A9 vS 1 a a4 v & | '
finsWsunuviuevemsenluuiiinisindounveinuenldtueidesin iy 1wy ey
viuosiutiniasluunysgius Tuba Mirum in The Requiem Mass in D minor UseWuslag

Taanis DEUARE lugnsn (Wolfgang Amadeus Mozart)

2 Anthony C. Baines, The New Grove Dictionary of Music and Musicians,

2nd ed. (London: An imprint of Oxford University Press, 2001).



Amd 2 Salanseuluu (Alto trombone)
ﬁu’lz Johann Christoph, National Music Museum, accessed December 12, 2015,
available from http://orgs.usd.edu/nmm/Brass/Trombones/5946Fiebig/Fiebig

Trombone.html

seamsenluuinsasunlasdnuarsunsa Guansuinvesiuadesiifing
ypruaviollaufisvuinvesuinuas wazianildlunisndamsenluu nistielanyan
NALAUNABTUALYY DINADI VIDILAY NDILAIIU mﬂﬁ'u?jaﬁﬂawwhm U WANAUIUNATEY
Tanzildlunmsasrmsenluuivuiuludagiu deandasnansamssud 19 Smswannadilug
Tnensmdaveseesu (Valves of Horn) wildlunsesTuumdundausn ssuundmsenlunld
F932UU SEUVINEWesLenLIA (Edward-Trombone Valve) Way5zUU182198a18n1aIL

(Hagmann-Trombone Valve)®

AN 3 STUUNAIRREAIn (Edward-Trombone valve)

® Satit chomchewchan, “Graduate Trombone Recital” (Master of Music,

College of Music, Mahidol University, 2012).



ﬁu’lz Edward, Edward-Trombone valve, accessed December 7, 2015, available from

http://www.edwards-instruments.com

A

AT 4 SEUUINEmeNENLIY (Hagmann-Trombone valve)
ﬁu’l: Josef Gopp, Hagmann-Trombone valve, accessed December 7, 2015, available

from http://www.josefeopp.de/?id-30&L-1

T s ————
—- - »7‘1

X A =
“\‘:‘: = N ;‘I‘ <

awil 5 nseulunluiiagiu (Trombone)
‘1‘7||:u’1: Hickey’s Music Center, Courtois Alto & Tenor Trombones, accessed December

7, 2015, available from http://www.hickeys.com/pages/tn00cu.htm

wallan1sidunsauluy
< = A Ao [ a ! & 1y
n3auluutluiATeauNe I masndn 1 SWAIWMATANITE UNIE1IUIY AIRAT
A.A. 1600 aunelagdu duuudniaiiugiudmiunisidumeiianieg vemseuluy 91y

& v v

Complete Method for Trombone and Euphonium UseWuslag aios win@as sava (Jean


http://www.josefgopp.de/?id=30&L=1
http://www.hickeys.com/pages/tn00cu.htm

(% '
=] )

Baptiste Arban, 1825-1889)* Mivn1353usumAliaugund1Agyveamsauluy 919y
n19219UUUAINIA (Mouthpieces) watinnslaau (Air Technique) matian1sdnalan

(Slide Technique) naideuides (Slur) nstaRuauludnsdameaiudy (Triple Tonguing)

nsteAuaulugnITmeanstu (Double Tonguing) kaYNUFIUAAY BNUINLNY

T uw &
O —

adl 6 wuuiindanisidenides (Slur) Usewuslae aes windad saa

fiun: Jean Baptiste Arban, “Standard Technique,” Complete Method for Trombone
and Euphonium Jean, Edited by Wesley Jacobs (U.S.A: Encore Music Publishers,
2002), 15.

ngaAsesaunavinasaliylv (1920 lurnisswn 18 nseuluugnitauiudy
INANYNDUBLNUIN YNIALNTBULUUMAYYRA 1LY Dalansaulul (Alto Trombone)
WLUesNSauluY (Tenor Trombone) bUansauluu (Bass Trombone) hazAduUnSILUd

y59uluU (Contrabass Trombone) TnNIaulUUTwIAANITHEAIDISUATIUUNLNAILEARNILAE

* Jean Baptiste Arban, “Standard Technique,” Complete Method for
Trombone and Euphonium Jean, Edited by Wesley Jacobs (U.S.A: Encore Music
Publishers, 2002).

> Wills Simon, “Brass in the modern orchestra, ” in The Cambridge
Companion to Brass Instruments, Edited by Trevor Herbert and John Wallace

(Cambridge: Cambridge University press, 1977), 157.
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wagAnddnvaliReatumadealuumnasuanuies wazaiunsarinaiafiey ¥
WU N153ALEEA (Glissando) ns$aueAuE (Flutter-Tonguing) MsiUaade siudes
(Vocalizations) nM33us1lafilaiun@ (Non-Standard Vibrato) n3nszanay (Slap-tonguing)
AeeiliAn91n319n18 (Body Sounds) Wdesiilinannia3etnund (nstrumental Effect) wax

\Hoanau (Multiphonic) 1wy vilidawanenisusyiusinasansnenvesinnseslun’

v 6

PnUseiusinalundlsse 1950 Juuin19n1suseRusinasinainane a1y

msasdsmuUanivi nmsldssuuunildn 12 67 Jeibidndssiusaeamsguuuunsduiin

Tauuulnie (Notational System) wazimallafiveuiisnsluanniauiided wu ‘a3 lodad
(Henri Tomasi) o lg@dun1snunsvazanuwlantudvesyinuesasliluuninawananenvag

nsouluu ddunenunsladnudunuimidifalunisuseiusinas’® way ‘Sequenza V

'
v & a

Useituslag g3lu wesle (Luciano Berio) Hanuilgnillenudullela.a. 1966 Wuruuseiug

= N Ql' A a & o « = ) S A
LLﬂ@QﬂﬂﬂqiLUaEJ‘ULL‘UanI’]ﬂ‘V]E‘jWV]Lﬂ@GUUﬂULﬂi@ﬂa@im@ﬂLﬂaaﬂﬂﬁﬂ‘iﬂﬂﬁﬂﬂiquiaﬂﬁiﬂﬂ 2

(%
¥

Fhudanisasuwlatunsidigenagiu nasnuidadumnninnadansfeiuideesy
lUdsfade azas NMIA waznsuandLREd
Unusziud weletanl wgeainUsuiasy Wiusziudinas Orderless(2013) Fa1du

wasdmsunsuansfeInsanluy ﬂaW%LﬁWLLaSLﬂﬁJIu UNNas OrderlessUsgnaunigviou

11 1 ¥ =

wasanuviow wazduUsEnauvatnasludazvieuguseiuslawsliagredniaulaun vieu
1 #9na1lniin (Octatonic Scale) viou? 2 AunILEDINIY (Aleatory Music) waginatiail

d1Ayed1e “W@eeAru’ (Multiphonic) wagyiaui 3 aun3laguu (Modern) wagldinaina

adeluivensenluy n1saruaNLdesNliUng (Non-Standard Tonguing) inatiAn1slgndu

¢ Jame Max Adam, “Timbral Diversity: An Annotated Bibliography of Selected
Solo Works for The Tenor Trombone Containing Extended Technique” (Doctor of Arts,
College of Perfroming and Visual Art, University of Northern Colorado, 2008), 12.

" Botstein Leon, “Modernism,” The New Grove Dictionary of Music and
Musicians, 2nd ed. (London: An imprint of Oxford University Press, 2001).

® Claude Tomasi, Biographical sketch of Henri Tomasi, “Henri Tomasi,”
accessed August 19, 2014, available from http://www.henri-omasi.asso.fr/en/about.php

 Wills Simon, “Brass in the modern orchestra,” in The Cambridge

Companion to Brass Instruments, 120.
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F8a (Mute Technique) n1snszanay (Slap Toneuing) wazidasrau (Multiphonic) lun1s
Usziudinas

UsziRuasnasuguseius

Yodan] napannUswiady IFuseiudings Orderlesstuluta.a. 2012 Tuvnzdiss
AnwiagluszauuSynas a1913v1n1sUseiusauns wasdnwimsanluuiue1asdnay

a a

US9A o Inendunsenafial uvnInendeuiing dnuseiusle Sudeniiuseiusinaduny
Tubamania International Festival, 2013 UseWusLwas ‘Tubaholic’ 41U TICF (The Thailand
International Composition Festival 2013) UszWusinas ‘Piano Quintet’ Lazli159u Finalists
in the Thai Music for Orchestra Composition Competition at Mahidol University UsgWus
WWas ‘String Quartet” wazlasuTI9TaTUzIdAIIU Young Thai Artist Award 2013 &@19101%

[

Useiusaunslunanungedn ‘Usu-uus-wasw Teeledanl vqeainussesy Ine1dunsenda

<3

a 6| PN (% L3

fad uyninendouiing maswaissraunisalaussTagisldidudy uasfiddy weleTud
nauaInlseidsy Usewusmadliiuiensesaasnsiulinuieslsemealne © wazdaiing
Useudinadliiunsuanaietvenaiosmunsaug Snuinune
OrderlessifunanuiuonvosunesTeTal nquarnusziass nowmadlduseius
o o

= d' = = I3
GUULW@ﬂ']ﬁLLa@NL@EJ??J@QW?@QJIUUIWUNﬂaqiLu@LLagL‘U UIULUNLLUUUiiLaQ‘UigﬂaU

(Accompaniment) lngsuiuuvesnuiuidanuaeidsiueanlulundasvieu lnevieuwsn

'
A

Ty uesaanUsza UNUSENINNAS DIAURNINIdULAT 04 taglasiunuiulades aanmiln

n vioudl 2 Aussidswe wazmalafid1Ayeen @esnau’ wazvieud 3 aunsdagiu 1y

o ¢ &
wwIslunsUsERNUSINASH

a a
naud 2 1HgeaAlu
N19NANIAU 2 @18 (Double Stop)
nsasudsannnnIuiladsslunanfefuuuAIesai (String instruments)
a ' a o oA v a & S i a N I ) a a
viemsiauassasluandgtuielviiialutuegidesddnvagadeiumaiaibesaiy
138071 WATiANSNAIAIU 2 @18 (Double Stop)’ wmadian1snarIu 2 aglagnitwunlag

Hnlaledu (Violinist) 1w Unwas Regola Rubertina Usgsiusiag dnalns nunad (Sylvestro

0 funwal gns WSEY, ANUAINEIdYnsSENAfAal wInenduuding, 20

NUANIUS 2558.
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Ganassi) Tul a.¢.1542" wdintuinileal Asalawes dudu (Christopher Simpson, 1659)

o w [

TAanfnauvesnisvimeadailiing “a1snadnmiu 2 aedesauliuilouiuinaussniay

p95unU (Organ) #30815UTARSA (Harpsichord) Msilatheied1stiuigy”*? Tagazdoiiulu

138970IANUTIEINTIVDUFLWIN TGN

Ex.1 Matini: op.8 no.2 'd"Inventions’
wiittzn
3 2
[o 1 g2 3 : 3§ 2 3.1
s = - -
. e E T
I | F I 1 h 1 1 | I | |
» sounds
ST SELA B A I
1 i i 1 | | 1
| r ! ! f
40

awil 7 gukanamadiamsnaiiimu 2 aevedhileduluumnas d’ Inventione op.8 no.2
Usziuslag Biagio Marini
flu: Peter Walls, “Multiple stopping,” in The New Grove Dictionary of Music and

Musicians, 2nd ed. (London: An imprint of Oxford University Press, 2001).

wadantAed1SuNsaulul (Extended Technique for Trombone)
1. Hesfiinannia3osnusd (Instrumental Effects)
mia%mlﬁamﬂLﬁawawsaﬂuuﬁuaﬂmﬁamﬂm'u?l,ﬂﬂajdwmﬁuﬂmmzﬁ
Unuas nstnalantluinlgainusnavilimandes waznisidnunndnludinunsues

nsouluu WelmAndsuans1ensevinliAadudssay Tadssnansliannnisidmsenluu

§35uA1 "3

' peter Walls, “Multiple stopping,” in The New Grove Dictionary of Music
and Musicians, 2nd ed. (London: An imprint of Oxford University Press, 2001).

* Ibid.

1 Jame Max Adam, “Timbral Diversity: An Annotated Bibliography of Selected

Solo Works for The Tenor Trombone Containing Extended Technique,” 12.
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e MovuTH?P!

8 i BElLls /J\/\

Aﬁz} B S—

AM9 8 JUnanamalianisasindesniiinainasesnussiuuninas “Solo for Sliding
Trombone” Usgiuslay John Cage

ﬁJJ’l: John Cage, Solo for Sliding Trombone (1958) (New York: Menmar Press, 1960).

2. N13378UA28AMU57 (Flutter-Tonguing)
[~ o : a & Ay v Qy ¥ [y 1 Y a o Y o v
Wun1sanausdaniailanisnsadunsaununisirldninivuals vinlala
[ a d‘ 1 L% [} a dyo.l a d’( d‘ = 1 d‘d o % d‘
AaNYugaLdnnauarduay madaldnifintudlefdlurisianianudfyian

(Climax) wazlddmsun1sau (Improvisation)

AN 9 'gULLamLwﬂﬁﬂmi%'ﬁuﬁwmmﬁﬂu‘umLwaq “Solo for Sliding Trombone”
Usguslag John Cage

17 John Cage, Solo for Sliding Trombone (1958) (New York: Menmar Press, 1960).
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3. 1@e99Ana1n919n18 (Body Sounds)
& A A9y a  aa ] o | a v A
LU‘UWW’]U?’]WIGUL?{ENV]Lﬂmﬂqﬂiqﬂﬂ’]ﬂma\iuﬂﬂ/ﬁaﬂﬂ‘Uu WU NISUTULD AULNILND
o Y a a v I [ A (Y a Ay v 1% v d'
‘Vl']&[fwLﬂ@Lﬁﬂﬂfﬂ\ﬂ,ﬂufﬂﬂ'ﬁ?%lummgwLU']@Q aﬂ'@m%%@ﬂLaUﬂWl@ﬂ%ﬂaqﬁJﬂ‘ULﬂiaﬂﬂi%V}U

(Percussion)

*Mippy 1 was a mongrel belonging to my brother Burtie. .
**The ist s / himself by tappi s foot, mf, four to the bar, e.g. . =4
The trombonist should accompany himself by tapping one foot, ay, four g %‘ === ‘;J

AMA 10 JUnanamadiadesiiiinainsenieluuninas “Elegy for Mippy II” Useiiusiag
Leonard Bernstein

#i117: Leonard Bernstein, Elegy for Mippy Il (1948) (New York: G. Schirmer, 1950).

4. n153us1ianlidun@ (Non-Standard Vibrato)
L.‘flumiﬁﬁmﬂmmummL%’Jﬁ;ﬁﬂszﬁuﬁ‘ﬁmuml}ﬂuwL‘waa TneUn@nisvin

Juslaaziianuslunsduvesdeaningim

& __#
=

l('!!

i 11 'g‘dLLamLMﬂﬁﬂmﬁmﬂmﬁlﬁUﬂmuumLwaa “Plum Blossom, Warm Gentle
Wind, Shimmering Stillness for Bass Trombone and Ensemble” Usziusiag
Jason L. Levis

ﬁm’lz Jason L. Levis, Plum Blossom, Warm Gentle Wind, Shimmering Stillness for

Bass Trombone and Ensemble (2012) (Berkeley: University of California, 2012).
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5. YaLdes (Micro-tones)

q

I3 a P v o dAa = i = =
LﬂuLWﬂu@ﬂqiaiqﬂsgﬂULﬁfN'Vlllﬂ'l']ﬂJi%LE]EJW@J']ﬂﬂ'J'ﬁg‘U‘ULaENN']Wii']u 12 1889

(Standard Twelve-Pitch) ¥asauningiunn vilisidedvigussiusidenlduinauy

b 154
§t¢¢#¢+¢b

L g ) |

AWl 12 sUnanamatingaidesluunmnas “Sound the Tucket Sonance and the Note to
Mount for Trombone and Tape (2013)” UszWuslag Barry Anderson
ﬁu’l: Barry Anderson, Sound the Tucket Sonance and the Note to Mount for

Trombone and Tape (2013) (Los Angeles: University of California, 2013).

6. HaNANIINNITAIUANANYMELIHYS (Articulation Effects)
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Al 13 'gﬂu,ammﬂﬁﬂwaﬁLﬁmmﬂmiﬂ’m@mé’ﬂwmmﬁaﬂum/lLwaﬂ “Sound the Tucket
Sonance and the Note to Mount for Trombone and Tape(2013)” UsgWuslag
Barry Anderson

ﬁm: Barry Anderson, Sound the Tucket Sonance and the Note to Mount for

Trombone and Tape (2013) (Los Angeles: University of California, 2013).
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7. nswaadeeatudas (Vocalizations)
v I~ v a = v I~ o £ G 6 Y v 1
Ms3aadusyautdssnsesontukuvinuedaglanseuluunialilenles weay
WANANAUIMATALEEIAIUATIN N1silandestusosazidunissaaissadrumedasluilidss
Ypansiiay

A 14 sUuanamatianisilandeaduseduumnas “Sequenza V7 Useiiuslag
Luciano Berio.

fa: Luciano Berio, Sequenza V (1966) (London: Universal Edition, 1968).

8. migmﬁﬂ\iﬁ‘lzjﬂﬂa (Non-Standard Glissando)
wadindazunndsiumaianissadesilunssiiagiinsdnaladlueynsy
\doamann (Harmonic Series) ilelallAsanafuansdsme uenmilonsiuuusssuan
uieziiunsinaladluvazyiinisiin nsgadesiliung TWnmsdiwuufives wudmiou
funsnadkazmstnalannseuiunisw viednalantiueunsudeaasn
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amil 15 JUnananadanisgadssiliunaluuninas “Sound the Tucket Sonance and
the Note to Mount for Trombone and Tape (2013)” UszWuslng Barry
Anderson

ﬁm: Barry Anderson, Sound the Tucket Sonance and the Note to Mount for

Trombone and Tape (2013) (Los Angeles: University of California, 2013).
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9. \desiitinainnislddiszauidss (Non-pitched effects)
Wumsasadesiunseuluulaefililydedussuudesnasgiu 12 dedee
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awil 16 JUsanamaladesiiinanmslifissiudesduummnas “Sound the Tucket
Sonance and the Note to Mount for Trombone and Tape (2013)” Usgius
1ay Barry Anderson

fia: Barry Anderson, Sound the Tucket Sonance and the Note to Mount for

Trombone and Tape (2013) (Los Angeles: University of California, 2013).

10. 1d89A2U (Multiphonic)
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A 17 sUuanamadiaidesniuluinasThree Pieces for Three Instruments
(nnlag YgTanl vigeannUseiasy JUseiiusings Three Pieces for Three

Instruments, 2558)
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Useaftdeenu (Multiphonic)

desmusdumatinadeluddirnsuinsesay (Wind Instruments) LAS998ULU4
pandu 2 Useian Toun nsesaunaandes (Brasswind) kazwasataulsl (Woodwind) n1svi
WANALESIAIULNATUIULATDIAUA TN UUIULNLNYDIT1I0LUDSAUIUUTEI AR ELMSIAY
Usgifenansideaniuanniases ‘Anta3g (Didgeridoo) waziunansuidn (Maori Trumpet) i
[ <4 ] ¥ a [ ] = % [ a 1 %
dnwaziduvouldnalawd dudnnmsndesaivaanenunsadluu As nsikazsaseanty

Tunafennu ¥1nudladdinsesnusnsaesriailunisdsuwuuLdeavassssuswasloiy
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AsnTsuenee [Wusususuvesdeniu

AWl 18 LA3esAUR3ARLaTY (Didgeridoo)
ﬁam: William Thoren, Didgeridoo, accessed December 7, 2015, available from http://

www.williamthoren.com

1% Michael McKenney Davidson, “An Annotated Database of 102 Selected
Published Works for Trombone Requiring Multiphonics” (Doctor of Musical Arts in

Trombone Perfromance, University of Cincinnati, 2005), 3.


http://www.williamthoren.com/
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ANUANAYVBINTLULHEIAIUUULATOIANND WD

Tu9729n819AR75587 20 (517A.7.1960) wAdALdaAIUUUkN LI NLTIN1SUIL LY

a ]

Tupupiudauniunazduiinsldtuogsunsnarglunguinaunionfiviu eviu Taamsy
(John Coltrean) dudugivilfimadadiduiisanlunguiinauniuda wiuldainnisiien
wmadansauidsinvuuuredlaamsuluiluduniwosuuunaaudmiunisaoud 5oy
aunslusERuUS N Undnt® Teamsusinevhwedadesnudeduivemdndugisg
wazluteiinssu ielvldessasauazilfinaufiviwwendesnniu'® dnnsudnuda
waed 915uanTee (Louis Armstrong) kastinnsauluuwda tad tounsu (Nils Wogram) 214
wIRNsEuRd1eY (U veviu teawsu tnswnnsaeuiivhnnsdul’
nsldmaiadesavlununiaanadnaaeusne Siduluunuseiuseos a1sa 1

5o Wau 1Iwas (Carl Maria von Weber) Tagtmadatiunlaluwuisasu (Hom) Tuunmwas

Concertino for Horn, Op.45 Tugasalaugl (Cadenza) wagnasaniuinualernisse

£% '
a

7 19 Taunemnissun 20 wedaddaduiunsvaie lneasldvasluriwwasanausn'®

> R. Ingham, The Cambridge Companion To The Saxophone
(Cambridge: Cambridge University Press, 1998).

' David Glen Such, Avant-Garde Jazz Musicians: “Perfroming Out
There” (lowa City: University of lowa Press, 1993), 12.

" Nick van Dijk, Brass multiphonic in jazz (New Zealand School of Music
2009), 14.

8 Michael McKenney Davidson, “An Annotated Database of 102 Selected

Published Works for Trombone Requiring Multiphonics”, 5.
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m‘wﬁ 19 Concertino for Horn, Op. 45 Usenusiae Carl Maria von Weber
ﬁu’l: Weber Horn Concertino op.45, accessed December 7, 2015, available from

http:// hornmatters.com/solo-parts/Weber-Concertino Op.45-Horn Part.pdf

v & V) Y o ° ) s = 1y v XY
f\]’mg‘ULLamImMumwu%ﬂIum LEAIUANNRIUTDTU %ﬂUﬂUizwuﬂmLaaﬂiﬂjwﬁ

Tiauuusssuan asdmiunsesluuiifivediaidesaiu Wity Sequenza V Usyituslae 53
Tu wusle (Sequenza V by Lucino Berio) \wuil wg % (Benny Sluchin) L@ uuALAuil 1A
(Michael Mckenney Davidson) Anaugtlurioudi 3 vesdulndnuisias 9 (1994) Useius
lae Aa3 9118 (Kalevi Aho) dnstmaliadesniulunsenluulvilideswardinanenuinng
SN F893 (Feedback) vos 33 1eua3nd Jimi Hendrix)!® Minstrel Man Usziuslag
Wounasau e (Anderson T. J.) dwsuivanseuluuldmedadssmuluvioud 2 veanac®

Dream Sequence (1976) Usgudlay ualllea toide (Daniel Asia)

" Jame Max Adam, “Timbral Diversity: An Annotated Bibliography of
Selected Solo Works for The Tenor Trombone Containing Extended Technique”, 25.
% Samuel Benjamin Woodhead, “Recital Repertoire for Trombone and

Percussion” (Doctor of Musical Art, School of music, University of Maryland, 2011), 10.


http://www.williamthoren.com/
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At 20 TdmawAey (Diamond-Shaped Note-Heads)

Fian: Cherry Amy Kristine, “Extended Techniques in Trumpet Perfromance and

Pedagogy” (Doctor of Musical Arts, University of Cincinnati, 2009), 38.
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anadu lnenstdnstuiinldauuuldniimasu? (Diamond-Shaped Note-Heads)? Tuuw
ad OrderlessyasUeTml vqeanUseiasy
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- ]F 77> P
mf T s—— 3
Al 21

wuuldspmdsuluunnas Three Pieces for Three Instruments

(nnlay Vedmd viguannuseiasy JUseiusings Three Pieces for Three
Instruments, 2558)

21 gl Wugasey, wauynsudwinsensafal (ngamns: audniladaun
PNAINTNUMINGFY, 2553), 359.
2 Cherry Amy Kristine, “Extended Techniques in Trumpet Perfromance

and Pedagogy” (Doctor of Musical Arts, University of Cincinnati, 2009), 38.
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SPEC IREISRHPH IC ANALYSIS

=L, MHH dH/COLIKE, COHIOUR ON linc spannecd: B.BOH-25.22 S

(90 T B ( H

Filel: sn733n FFT Length: 4096
Cverlap: cd43
['s: 44,18 KHz. Hin: Hann Franesize: 4dH9G

N = = ° W
AINN 22 ARUAINDYUENINTSLIULESIAIU
71317: Paul Keenan Music, Paul Keenan Research, accessed December 7, 2015,

available from http://www.paulkeenanmusic.co.uk/index.php/research
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A | a =~ 9 a a | a v &
waRAdesrvInlgluiauNaaialilaanuiereudoslurioun 2 vounasasdandunig
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# David Glen Such, “Perfroming Out There” Avant-Garde Jazz Musicians
(lowa City: University of lowa Press, 1993).
# dunwal, Uedand vgeannusidsy, fuseiiusinas Three pieces for Three

Instruments, 10 NUAWWS 2557.
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WMATALEEIAIUAINSUNTBU UL LT UNUINUNNTUAIWATUA.A. 19402 Taanula

Tugr9aaugn Lazmuviouwanige iotdsudduvsadssmsauluu (Tone Color) wagli

[

praunsauluulanananuatusafaelunsiUmsauluunINTU E9NTUATNAIN UMWY

54

nyouluuildmaiiadeseuseninuinung
nmsinednednusiiesumamsenluuiifinisldinedafieves fiva

wuALAdl 139U (Michael Mckenney Davidson) 1aud wiln afu James Max Adam) 11574

¥14n 18156 (Nathan Chad Horsley) 3afulginfinmsldinafindesaivvemsasluudiivunn

Fuluszozingn 80 U eanundunisslasnaning 23

maanlsmatia@deaniu (1920-200)

a.A.2000
Hn.A.1990
flp.A.1980
fa.A.1970
fn.A.1960
Hn.A.1950
fp.A.1940
fn.A.1930

fp.A.1920

AN 23 wamsauluunldimatALdsaRIU Hawet A.e. 1920 — 2000

ToyaNINYIINUSNT 3 Ly NYhnTITengIiunauanufgIvamsanluuily

wadafivawinee fideanunsaduaseiinaiaiiiaveanuild 15 wia dsnnd 24 a1519ae
Y & e a a o o fa o - = a a & A a

wanslviudanadiafivryninuseiusiouldunigaluseu 80 Umellafirwiupe nain

mamssnluuwuudssnudaziulaingussiusiianuaulaunduiiey

# Jame Max Adam, “Timbral Diversity: An Annotated Bibliography of
Selected Solo Works for The Tenor Trombone Containing Extended Technique”, 5.
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nandeafy wasiiddysedudesiuagdesdinnuiiomss JasilfiAneynsudsmasn
(Harmonic Series)

2. anudragylunisldmatiadssalrulunisuansnazimaiiadssnsuluun
Was Three Pieces for Three Instruments awmsaaqﬂ%’a;&aﬁuaqﬁﬂizﬁ’uﬂéfﬁqﬁ
unasdmiumsuanafmsesluulutagiudesnisidesuinnindedy
JEUUNNIpIU 12 @es Mulvdunelafiiavdimnsunsauluy Tuumnas Orderless Uszitus
lnedls dunsyueluda.a. 2013 gussiusldmetiadesaiulunismensuaivesiilalviianis
wguanveioud 2 uazdudunsuanamadafivevuesfianies
3. N ninn1s waswuaneluldnadadesadu aunseasudoyaruseiug
(]
Sudufindeumaiadssniuldainuninas Sequenza V Usgtudlag galu
1wo3le (1966) Lazuninas Brazzmusic Usestuslneg lsia Salasusna (2010) 1ilesan

v
v

2 unwastl gnnandslunuideiferiunsesluuvesassian

©  : vocal sounds, at the given pitch, produced with the lips on the mouthpiece, generally while playing.
@ . vocal sounds, aproximate pitch,
0 : vocal sounds produced with the lips away from the mouthpiece, turning the head to the right hand side with a small and quick movement.

1% (% 6

AT 25 nnuanstsaunedydnwalldusaiuluuninas Sequenza V Usziusiag

adlu Lueile (1966)




28

luciano berio: éequonu v

it 26 wasildlumsindeumaliadesnivuninags Sequenza V Useiuslag @il wesle
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For solo Trombone and Trombone Quartet
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